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Learning and Growing Together 

deepen understanding by offering 

students unique, multi-model 

opportunities to engage in 

imaginative and innovative thought 

and action; 

allow students to explore and 

create original “artistic texts” in 

kinesthetic, visual, spatial, aural, 

and dramatic ways with attention 

to both conceptual and aesthetic 

considerations;  

enable students to communicate 

their insights while developing 

artistic skills and aesthetic 

judgement when producing works 

of their own; 

help students develop their ability 

to listen and observe and to 

develop personal voice; and 

enable students to become more 

self-aware and self-confident by 

encouraging them to take risks, to 

solve problems in creative ways, 

and to draw on their 

resourcefulness to build on new 

ideas.  
 

What should teachers consider 

when designing arts-based 

learning engagements?  
 

In planning for arts-rich learning 

opportunities, teachers should: 

establish classroom environments 

where students have plenty of 

time and opportunities to explore 

DEEPENING UNDERSTANDING THROUGH THE ARTS  

Learning through the 

Arts can be enjoyable 

and fulfilling. Students 

experience a sense of 

wonder and joy when 

engaged in the Arts, which can 

motivate them to participate more 

fully in cultural life and in other 

educational opportunities. Since 

artistic expression involves clarifying 

and restructuring personal ideas and 

experiences, the Arts enable 

individuals and groups to create ideas 

and images that reflect, communicate, 

and change their views of the world.  

 

“With each new understanding 

the Arts bring to us, we re-invent 

ourselves. The Arts take us more 

deeply into every text we meet, 

and they become texts that affect 

our lives. Through the Arts-music, 

drama, movement, and visual arts-

we imagine ways towards a better 

social order, towards alternative 

realities. The Arts bear on our 

emotional intelligence.”    

 

(David Booth, It’s Critical, Chapter  9 p.113) 

 

How does learning through the 

Arts benefit students?  
 

The Arts are a way of knowing that: 

provide ways of seeing, 

interpreting, organizing, and 

questioning various aspects of our 

world through exploration and 

experimentation; 

 

the Arts in ways that are meaning-

ful to them and stimulate and 

encourage all students; 

teach the skills emphasized in the 

new Arts Curriculum through 

participatory, creative experiences 

with concrete materials;   

provide as many hands-on activities 

as possible; 

use current and emerging 

technologies (e.g., video, 

multimedia) integrated into the four 

arts disciplines as means of 

recording, enhancing, communi-

cating, and re-interpreting ideas;  

make links between the Arts and 

other areas of the curriculum, so 

students can begin to see how the 

Arts can increase understanding or 

can give them alternative modes of 

expression for their ideas; and  

provide students with the 

opportunity to learn that the Arts 

not only reflect historical and 

cultural values, but can also be 

interpreted differently depending 

on the experiences of the viewer 

and the perspective presented by 

the work of art. 

 

https://teamserver.yrdsb.net/department/cis/newteach/default.aspx
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How can teachers deepen   

student learning and under-

standing through the Arts?      
 

There are endless possibilities for 

teachers to design rich ways for 

students to be involved in the arts 

and deepen understanding.  For 

example, teachers can have       

students: 

use dance to explore feeling and 

perspective for a sequence of 

events; 

use movement within the study 

of a science topic, such as the 

stages of a natural disaster or 

the movement of sub-atomic      

particles during a chemical  

     reaction;  

explore through 

drama, the point of 

view of characters 

whose voice is not 

heard in a story;  

 

use their understanding of the 

power of music to create mood 

and a sense of time and place;  

use the power of imagery in art 

work or popular media to per-

suade or influence a viewer; or 

explore a variety of artistic 

“texts” (e.g., modern dance, sculp-

tures, shadow plays, songs, etc) 

that carry meaning and require 

analysis, interpretation, and under-

standing of their context (for ex-

ample,  discuss how and why the 

work is created and viewed).  
 

Through interacting 

with various works of 

dance, drama, music, 

and visual arts, in-

cluding multimedia 

art works, students can deepen their 

awareness and appreciation of di-

verse perspectives and identify com-

mon values, both aesthetic and     

human, in various works of art, and in 

I want to use 

guided 

instruction 

with my  

students, but I 

worry about 

what the rest of my class will be 

doing when I am busy.   
 

How can I set up and manage 

independent activities so that 

they run smoothly? 
 

The implementation of literacy 

centres is one solution to this 

dilemma.  Literacy centres are places 

in the classroom where students can 

explore or broaden their learning, 

either independently or 

collaboratively with their peers.  By 

providing a range of activities for 

students, teachers can then confer 

with individual students, or work with 

small groups of students engaging in 

guided instruction.  
 

In order for literacy centres to run 

effectively, it is important to 

introduce each activity one at a time.  

Teachers model how each centre 

works, providing several 

demonstrations and opportunities for 

shared learning for students.  Each 

centre requires clear learning targets 

and success criteria.  In centres in 

which students create a product, 

samples of student work or 

exemplars for the activity help 

students to know exactly what is 

expected of them.  Finally, on-going 

mini-lessons to review the 

expectations for established centres 

will help to make sure centres run 

efficiently (Stout, 2009).   
 

 Literacy centre 

choices depend on 

student interest, 

current classroom 

activities and the age 

of the students.  Reading response 

centres, media literacy centres, poetry 

centres, writing centres, or partner-

reading centres are popular favourites 

in many classrooms.  Primary children 

might enjoy a big book centre, a 

matching and sequencing centre, or a 

reading-around-the-room centre.  A 

word study centre could be a place 

where students are able to engage in 

games and activities that reinforce 

spelling concepts or such as listening 

centres, oral fluency recording centres, 

so doing, increase their understanding 

of others.  
 

Since arts experiences offer other 

modes and ways of experiencing 

and learning, children will have 

opportunities to think and feel as 

they explore, problem solve,  ex-

press, interpret, and evaluate the 

process and the results.  To watch 

a child completely engaged in an 

arts experience is to recognize that 

the brain is on, driven by the aes-

thetic and emotional imperative to 

make meaning, to say something, to 

represent what matters.  
  

 The Arts Go to School, David  Booth and 

 Masayuki Hachiya, eds.  

 (Markham, Ontario:  Pembroke2004), p.15  

 

 

 

 

DEEPENING UNDERSTANDING THROUGH THE ARTS  ( C O N ’ T )  

Source for this article is based on perspectives pre-

sented in the new Ontario The Arts Curriculum, Minis-

try of Education, Grades 1-8 (2009),   

The Arts Go to School  (Booth & Hachiya, 2004) and 

It’s Critical (Booth, 2008) 

WHAT COUNTS IN LITERACY CENTRES  

 


